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To the delight of some and the utter horror and
di smay of others, the field of cultural studies has
| eeched its way into the renotest capillaries of
academc life. Even crimnology, a field that, with a
few not abl e exceptions, had been all but abandoned to
t he path nodel technicians and the neo-Liberal "risk"
managers, could not, it seems, check the seepage.
Wth this volunme (and the very existence of this
journal!), we see that there are at |east sone fol ks
in the discipline who think that social constructions,
| anguage, the media, and popular culture actually
matter with regard to issues of crime, deviance, and
control
"Cultural crimnology," the editors declare, is
grounded in both "the franmeworks of cultural studies
and post noderni sm' as well as being "firmy rooted in
soci ol ogi cal perspectives"(p.5). | nust adnmit that |
was skeptical that such a rubric could bridge the deep
noder ni st/ post noder ni st divide, but found that after
readi ng the openi ng pages, | was sufficiently
intrigued by the prospect. Shrewdly, these
editors see cultural crimnology as not trying to
"synt hesi ze or subsune" the nore contentious variants
of cultural studies and postnodern theory as well as
the "new' (now quite old) crimnology of the 1970s,
noderni st interactionist sociology, and critica
theory into sone kind of amal gam but rather seek to
"...engage themin a critical, multifaceted
exploration of culture, deviance, and crine. Linking
t hese diverse intellectual dinmensions is an
overarching concern with the meani ng of deviance,
crime, and control" (p.16 enphasis mne). |
found their argunments to be persuasive and conpelling
and learned quite a bit fromtheir approach

This eclectic, yet thematically engaged agenda
cones together in this collection of fourteen
i nteresting papers as well as the editors’ outstanding
i ntroductory and concl udi ng essays. W see, for
exanpl e, evidence of the "Birm ngham School" of post-
Gransci an studi es of hegenony and ideol ogy refl ected
in the second of Neil Wbsdale's own essays in the
vol une, "Police Homcide Files as Situated Media
Substrates."” Mtivated by Stuart Hall's analysis of
the synergistic relationship between | aw enforcenent
and nedia portrayals, Wbsdal e i nvestigates the
construction of police investigative reports and "the
rel ati onshi p between these reporting styles, franes,
and boundaries and the broader culture" (p.278).
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Here, he situates |anguage within a broader framework
of power, politics, and econom cs. Rather than
cont ai ni ng some kind of distant objectivity, he finds
that these investigative narratives are rife with
noral -political judgnents about offenders, their
famlies, and their acts. These reports are then
consuned by the nedia and | ooped back to us and the
police as part of our cultural understandi ngs of
crime.

A second notif cones nore directly from
post nmoderni st sensibilities as evidenced by Peter
Manni ng' s essay, "Reflections: The Visual as a Mde of
Social Control." Manning contends that noderni st
views of identity, the self, and biographica
continuity seem "of dubious validity in an era shaped
i ncreasingly by electronic infornmation technol ogy and
mass communi cations" (p.255). Manning argues that we
need to connect theories of the "decentered"
postmodern sel f, social control and deviance with the
"interactional context of self-view ng, watching, and
perform ng, collectively, and individually, as well as
to nodes of control, surveillance, and sinmulation now
commonly found in work consunption, and mass |eisure"
(p.255). The proliferation of screens in social life,
Manni ng contends, nultiplies our experiences while the
increasingly blurry line between these private and
public encounters not only shapes the self, but is
likely to be used in social control. He cites
exanpl es from policing, nmedicine, and the workpl ace
where the visual is used "often without the awareness
of the person, to control and punish, to stimulate
consunption, and to protect individuals fromlega
action" (p.264).

Q her papers in the collection reflect the m x of
noderni st, critical, and constructioni st approaches.
Paul Kooi stra and John Mahoney set out to reveal "The
Hi storical Roots of Tabloid TV Crine" in their
contribution. Here they exanine the strategies and
practices of the 19th century working-class oriented
"penny press,"” the "yellow' journalismof Pulitzer and
Hearst, and the later day "tabloid" style TV shows
such as "Cops," "Anmerica's Mst Wanted," "Hard Copy,"
and the like. They conclude that tabloid nmedia, then
and now, not only enphasizes entertai nnent and
sensationalismbut that typically these formats are
used when a news organization is attenpting to break
into a very conpetitive nmedia market. Mreover, these
organi zations are likely to exploit new devel opnents
in technol ogy such, as in these cases, the rotary
press, the ability to print high quality photos in a
newspaper format, and the use of inexpensive hand-held
vi deo caneras. And while these formats are often
derided by nmoral entrepreneurs and the mminstream
nedia alike, they are often quickly imtated by
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est abl i shed nedia once they begin to see an erosion of
their market share

In other papers, such as "Media M sogyny:
Denoni zing 'Violent' Grls and Wnen," Meda Chesney
Lind does a nice job of sorting fact fromfiction when
it cones to the reality of female crimnality versus
its exaggerated media portrait, and by extension, the
public perception of the social problem Likew se
G ay Cavender takes on fact and fiction in his chapter
called "Detecting Masculinity" when he considers both
the role of "doing masculinity" in actual crimna
conduct and the depiction of crime and the detective
figure in two 1940s filnms as well as in two
contenporary filnms. He concludes that nmuch has
remai ned the sane in this genre of popular culture,
"that the detective has a quest to solve a
crime...[but that] a part of that quest is also to
search for what it is to be a man" (p.173). A wide
variety of other topics are explored in the book
i ncluding the cultural construction of a street
popul ati on and "punk" uprising in Mntréal in 1996,
the cultural meanings of hip hop graffiti on freight
trains, and anti-abortion violence as "unconstructed
terrorism'

In sum Making Trouble is an excellent collection
of papers that manages to bring a wi de range of topics
and approaches under the conceptually interesting
unbrella of cultural crimnology. Anyone interested
in sone of the nore provocative interdisciplinary
takes on crinme, deviance, and control will do well to
consider this volunme. | highly reconmend it.
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